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than to narrate it, and still there is no small pleasure
in relating that which has been accomplished with
much pain."

None of his productions have received as much
attention as the Political Testament, in which the
Cardinal left his advice to posterity concerning
the theory and details of French administration.
The authenticity of this work has been one of the
moot questions in French history. Voltaire, whose
critical sense W3,s acute, insisted that Richelieu had
no part in the work. " It was unworthy of the
great statesman/' said the great critic; ** a collection
of commonplaces, the creation of some compiler
who stole Richelieu's name to cover his own empti-
ness/' It is generally admitted that Voltaire was
wrong, and while the Political Testament is not a
work which compares favourably with the Spirit of
the Laws, there is little doubt that Richelieu inspired
it, even if the actual work of composition may have
been left to subordinates. If there is nothing novel
in the work, it is for the most part sensible; the
remedies suggested are palliatives rather than cures;
but Richelieu's influence on French administration
was due more to energy of purpose than to original-
ity of mind.

He was less successful when he abandoned his
despatches and his Memoirs to engage in creations
of the imagination. The Cardinal had a strong taste
for the stage; not only was he interested in drama-
tic work, but he had an itching to try his hand at
dramatic composition. There was at the palace a
corps of literary as well as of political workers, andwrites, " to furnish the matter of history we mayhey received.    His his testament ami the Loire became
